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turcs. The only painters outside the Academy conspicuous as
a group were Rossetti and his allies. Rossetti's original work
with the brush was really over before 1870; though the publica-
tion of his poems in that year (and of the further volume in 1881)
brought him to his maximum vogue. But the painter with most
influence inside this period over people of taste and high culture
was Burne-Jones. At the Grosvenor Gallery, which from 1877
for about a decade gave exhibitions eclipsing the Academy's,
his pictures were for such people events of real moment; and
they were so because, far more than many painters of greater
accomplishment as such, he was able to create and evoke a world
of his own, a world of high and rare spiritual values. Burne-
Jones had known William Morris since they were Oxford under-
graduates,1 and they were closely associated through their joint
lives. Yet, in spite of much give-and-take between them, Burne-
Jones's peculiar spiritual note was not Morris's, and appealed
to a different, a more aristocratic class.
The earliest school developed in reaction against the photo-
graph in France was that of the impressionists. Their art
had long been established there, when its challenge was first
forced upon London in 1874 and 1877 by the American artist,
Whistler, who had studied in Paris. Against his Nocturnes
(including Old Battersea Bridge), shown in the latter year at the
Grosvenor Gallery, English taste reacted with violence. Ruskin2
accused him of'flinging a pot of paint in the public's face', and
a famous libel action resulted. The conflict may seem surprising
and the critics merely stupid, until we grasp the key; which was
that hitherto painting in England had always been conceived
on a representational basis, so that its votaries were unequipped
to see what wilful divergence from this might be aiming at.
Gradually, however, the impressionists became understood;
though it was not till 1886 that they were able to collect their
forces in the New English Art Club and present an organized
front to the Academy,
Of the two best (though not most fashionable) English sculp-
tors in 1870, the greatest, Alfred Stevens, died in 1875. The other,
1 They entered Exeter College together in 1853. Burne-Jones, it may be noted,
though often popularly classed with the Pre-Raphaelitcs, had never belonged to their
brotherhood, and his art bears little relation to their tenets.
* In Pors Clavigera. Whistler obtained a verdict. Note that he, Morris, and
Burne-Jones were of the same age within a few months. Ruskin was fifteen years
older.